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`lbwards Computer Art
V\/ege zur Computerkunst
5¤~~~E
Klaus Basset Typewriter graphs
Pierre Cordier Chimigrammes
Herbert W Franke Analogous und digital graphs
Hein Gravenhorst Photo-mechanical transformations
Karl. M. i-lolzhauser Mechano-optical research
Gottfried Jager Diaphragm structures
Manfred Mohr Digital computer graphs
Frieder Nake Digital computer graphs
Georg Nees Digital computer graphs
Ludwig Rase Architectural graphs
Karl Siebig `lransformations of basic motifs
with the aid of computers
3
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rlncl al the c bernetlc esthetlcs are not denved from
COMPUTERS glruloglphical gnnoiples but seize the human conscious-
IN GRAPHIC ARTS ness. rdeas. thoughts, and behaviour
2,
Upto now the necessary devices for a eatisfyinlg
iuliilrnent in the visual restoration oi esthetlcal ernands
were not available The equipment used tor the cre-
ation ol automated graphs was merely constructed for
technical use
Ct
It rs rather diftlcult to place computer art within the
scoge ot traditional esthetics lt took a longtime,
pro ably several decades, betore the automated art
was established and tully accepted So it can not be
s1e:;:a.s€1temporary artasbiégtyle in vague. d
eoom tercan appi ino 'vean
mcnigntous rxedtidns Gnteresting ettects miing or
destroyrng of dah sequences) in the present time
it otters only work: according tothe general tendency
in construction methods lt is otvvious that geometrical
graphs, pertormed by computers, are not the logical
conclusion of all me hods already applied before There
are on the one hand autistic creations perfumed
with theaid ot non-com utertontrotled calculating
machines and on the other hand automated graphs
realized ln atime spending way usingdlsplays.
The present exhibl ion shows appara ive graphs oi
dirterent provenance, lt will demonstrate ln a plastic
manner the historical and logical coherence between
computer art and other design methodes. Besides a
new concept ls practised: the works are continually
com leted with new works, lurtherartisb are invited
to a Temporary or lasting parhcipation. The adaptation to
the respective context, e g, a professional meeting
or a seminar, is realized by a specific selection and
additional informations, To address people of all sections
The ability and tacility oi somebody/s intereet in art is ln of the society, it is intended to seize each opportunity
close relation to the oomprehensron ol symbols and to avoid the conventional places of artistic represen-
the capability of learning and recovering, reactions tatron in the benetrl ot Iatmratorlest public centers,
which un be initiated byan esthetic ot>gecL Computer schools, etc Further edrtiorvs otgtlt? Ptdures can be
art can not onhr be explained as the theory of energy easily senlon command to exhibitions overseas
hut also as the phenomenon of rnlormation. An auto- The irst representation ot this exhibition ata common
mated art dos not gain such satisfying results which meeting ofthe Massachusetts lnstltute ot Technology
can be derived when using program cnn rolled and the ‘Technlsche Universltat`. Berlin in IQB8. where
machines Today we have come to a technical level computer generated and apparatlve graphs were
where the devetopmentg: computers opens thehvmy mst shown mmmn. wa`s`·;upposeg(:g`be a Ek P
lowards automated m ic arts A mm uler is e eanwhrle e ex i rlion ' e zur uler ns B
ideal instrument tor gieireatron ot esthgtrc structures lully accepted in technical litezlture and tgxtboolc
Why there was made so littte use ol these possibilities an by this means part ot the history of latest activities
yet is explarned in the iolluwlng poinb ;iXm;€§t`h`;t;ii`<éxe;gggir,:l;i;p§¤ggaar%rl;e;;r;l§?ss this
l. selection at pictures shows the latest level in the devel-
Rat1¤nalesthetlcs.usetullo a basic theory, are only opment of conyauter art and ln allyorcbabllity it will
understandable in relation to the scierrtitlc progress. In c ange its mo e as quickly as be ore.
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KLAUS BASSET -
CURRICULUM VITAE
l925 hom In Berlin. IQGB "Per¤IleI”, “EIArgerrnelster·t.udwlg-ReIchertrHaus`.
sm; Gram dawn at the *Mersrersehule our p·¤W·s$r¤*=¤/R*¤—< “S¤*¤r·? §¤¤¤¤=·= · S*¤¤¤¤r*z
das unslhandwerw, Mr., by mu Gerennger; ><¤¤¤* sw dem ¤¤·¤¤¤¤r· T=¤*·~=¤¤¤ Ur·~erS¤¤*'·
sms ex3m;na(r¤n_ léerhrr, Nacherrrasnder nebenernender', “§aIene arn
smog @57 m Smwgan G:{g';£ll;;%e§é'::\§:;hganer Kunstlef', Gessmanm
'?58T“F C°"Sl'°°“"° ***'°*’°a'd S°”'°‘”'“ °"** me ·r=mn,¤msmeese eerrmer Game"- ·eae¤nare
"'"‘*"° ""°'*""°"°° °"|"°" www wmsrrp unmy, Burn;·smureAsr¤r<;ar¢»r¤·.
860-62 Engaged wrth drawrngs or organic and Ereleteld, personal exhrbrlron, 'Atelrer NW S",
annrgarrrc mrcrostructures. Eerndersneim, personal exhibrtrunr
EQGEIQEQ a serial ol prcturra derived lr¤rr\ 8 BESIC HAD “V\/erkshett Erertenhrunn', Austrra, personal
ex rbrlrcn
\96Q—6Q Programmed structures with 9 bask: mollls iqlrisglerre Vrlahlandif Schwabisch Gmund. personal
and playhuards. I exhihihon
*969-72 H=¤¤ ¤f¤*·e'G¤l¤¤¤ am Berg'. Swrleari revs·smeg¤rene·, seungarv. pemner exmumonr
Since I966tea::hersrrlps. Lecturer cl decoration al the
“Gralrsche FachscrruIe”, Sluttgari
Srnce IQSQ Typewrlter grapns:lypo»struc!ures, sysle-
marmr umm mem, me dewrprm, ewan- MUS ¤ASSEWr>=Wr1*¤r¤¤¤¤S- S€*·>¢·¤¤ See
jawn Of memspacei mae drzggssglgéfrtarn algonthms on an ele-
'
EXHIBITIONS
ISS4 'EIernen1%”r “Ge|erie arn Berg". Stuttgart;
“GaIene rm Zrrnmertheater', Trlblngerr, personal
exhrbrtron
I955 ‘l<0rrI<re*Ie Kunst*Gralrk Exre', Townhall of Delft
Emden;'GaIene am Jak¤bsbrunne¤”. Stuttgart,
personal exhrbotion
l965'St¤It@rter Knirrsiier', Cily Park Forum in Graz;
“De*Iernrinier1e F¤rrrren'r I.eibruz~l<cIleg, Tubrngen,
“Behr—GaIene”, Stultgarl, ‘Elergarnbergernberg',
'Galerre am Berg", Stuttgart
IQGV “Det.errnrnrerte F¤rrnerr“, ’Haus MIchaeI'r Bochum;
“poslI<arten”, ‘GaIerre am Berg', Stut@zrt;'Woche der Address
rungen Kurs?. R¤rhwerI;'Ga|erIe Patio', Franklufl. Helm rtenstraBe 7t
personal exhibrn0rr;'Ga|eria DaednkrS', Bertrn. perwnal 70(X]§lnttgad-Hedelingen
eilrilillurx Gennurry
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P1ERRE QQRDER - 1974 ‘Ga|er1e Vulkaer", Brussels, personal exhrbitmn
1975 ‘Ga.lerre Dlsque Rouge', Brussels, persnrral
CURRKZULUM VlTAE eXm¤rlr¤¤ , rsenealrve rolugrarre, rnemlemr
Cultureel Centrum, Antwerpen;‘Pr1¤t¤ as Art, Art as
F’r10t¤'SChal0ns:£rS2én§, Kassel;"Fol0gra1iekI97W
1Q75`, tuttgart. " us e es Beaux Arls", Dun erque
19G3 born in Brussels l975:Galer\e Spectrum”,vBarcel¤rre, personal ekhlbr
Stud , 1;,0111ms al me FEE UNVGISIW 01BmsSE1s1 tron, Galerie Dre Brucke , Vlerma, personal exhibition
pracllcal course uf A months at the college of Dr, Otto FILMS
Sterrrerr, Saarhrucken. 1 1
use Dream, or me em ~~¤¤rm.gammE~n §§T@1¤Pg{;r;rgé¤E%v§ RFj;1*;·g;;;1;§€D;LLQ¤
1957 Voyages tu Turkey, Syria, |rak;pr¤1essional 15 my `6 mlmjtzs y ' `
""°*"9“l’"°' 1962 ·c1¤.mr ·
, U ,, gramrrres reabzed with the hel or the
1953*73 ¤~S¤¤¤*·¤¤ aim Jew Peinwe Belse- ami ur suture and warmer adumiaonpor Begum,
1955 Teacher of photography al the school EN SA AM coloun 35 mm, 12 minutes
`Ecole Nationale Supéneure d‘Architecture et dla Arts 1974 ·$1a,.1r~,Ea11z€d1n m11abo,a11¤,, Wm ME": what
Visuelsl Brussels mruur sa mm, 5 minutes '
19/71Corresg0ndentmeml¤er nl the DGF’h, ‘Deul.sctre
Gesellscrva fur Photo"; member ol the CBG, TV
Ch¤¤rl¤fe Bélgé d€S GV&r¤hlSl%` 1968 Qjltambre None" rn cultalmratmn with Alberl Plécy
EXWBUIONS and Michael T¤um1er,O RTF. - 2e chaine,
l95B “5ub1ekhve Fotograhe Ill' and ‘Selbsg¤rtrar€‘
from Prof. Dr. Sle1r1ert;“Ott0 Slernert and lscrples",
Frankfurt, Essen, Amsterdam, PlERRE CORDlER, ‘Ch1m1gramme” A chemical
1993 "lJngegenst.;nd||¤lre F¤l¤gra|1e',“Gewerl;er reacllun ls initiated on the surface of a phutographrn
museum', Basel; `Fotagmli della Nuuva Generalruny Hrrlulsiurv and H ylsuai slruclure arises The emulsron as
(rewamed w,g1», R gum m€da1)'M,rB,,1 used as mlalysl lt is possrlgle tu mrtrate the reaction
resi Farm du P¤aarr· are ~~e.warE da ra Frm g;1·E§g1ggg;1ip$gCgg;,gg* me will vrogen M
grap ie", Pans ‘
195*2 "Stud1o QE", Pans, personal exhihrtron
1954"P1erre Vanderlmrgrvt Gallery", Brussels, persunal
exhibition
1955·55 “Salorr Oompararscn', Pans
1955-57 "Phot0~Graprne", Krmkke, Arryers, Lcuvarn,
Namun Charlerm, Wuppertal, Verviers, Mans, Liege,
Brussels
1957 ’Artek Gal1e;y", Hels1nk1;"Ar1 European Experrr
menl', Museum c Modem Art, New York
1965 “Generatrve Fotogralre", Bielefeld
I959 ‘\hsr¤n and Expression', Eastman House,
Rochester, “5 Belgian F'rr¤t¤graphers‘, itinerant
exhibition,
1970 “lmage l", "PaIa1s des Beau><rArt.s", Brussels,
‘ll Dralramma`, Milan, personal exrrrlmmn.
1971 ‘C0rrtemp¤rary Phutugraphs I", Fogg Art Museum,
Harvard University. Address
1972 “Prayer Show", lr/llrlor While Rue R€1g&,s1,|,E1 gr)
1973 "F¤lkwar1g Museum". Bsen;“Ph¤t¤graphers 1040 Bruxelles
Gallery`, London , ‘S1c¤f', Milan. Belgium
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I977 bum In Vrenna, PUBLICATIONS
Stud :Physics, chermstr;4 ps chplogy phII¤s¤ hy at ‘i<unsi und K¤rIstruktIun”, published p F, Eruckmsnn,
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IQS9 Research work nn lulurulcgyin collaboration
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computers
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CURR1CU1_UI1/1 \/1TAE M¤ncrreng1a¤¤acn;‘1O Bienna e de1a GraVure",
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“ rrcuif, Michrgan Unrversrt;/;"1ntere1c|`, Edrnhu h
%3rva1;“W¤r|d;Pnnt Co/Lnpetrtiun Vggan Frairgcrscor
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Smce19E3rn Paris , actrvitres rn estnetrca1 rnformatron, ¤(;arE,,E GMES G,,SE,b,a,,p,'M¤,,,,Sa,, Fersonar `
"‘a11"E'“a1*¤$·a“d P'¤9'H'“1¤”§¤¤§E$ e><h1b1tmn; “1nstrtu|o Atemévf, Lisbon; Mredzynarddnwe
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